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In dating the publication of Synge's In the Shadow of the Glen 
and Riders to the Sea as 1905, Mr. Boyd has overlooked the earlier 
appearance of these plays in Samhain, December, 1904, and Octo- 
ber, 1903, respectively. 

It would be unjust if these comments led to the inference that 
Mr. Boyd's bibliography has been carelessly done. There are in- 
numerable opportunities for minor errors in dealing with the date 
of production and publication of plays, and no bibliographer of 
contemporary drama can print his material with absolute con- 
fidence in the accuracy of his data. 

John Louis Haney. 

Central High School, Philadelphia. 



Ludovico Ariosto: Gli Studenti (Commedia) con le Continuazioni 
di Gabriele e Virginio Ariosto. A cura di Abdelkadek Salza. 
Citta di Castello: Casa Editrice S. Lapi, 1915. 16mo., lxv 
+ 182 pp. 

This is the best modern edition of Ariosto's so-called La 
Scolastica. It comprises a preface, an appendix containing vari- 
ants, Ariosto's Gli Studenti (unfinished), and the continuations 
by his brother, Gabriele, and his son, Virginio. Virginio's work, 
hitherto thought lost, has been discovered by the editor in a new 
ms. in the Biblioteca Nazionale at Florence. 

The preface, in seven chapters, deals with the sources of the 
present text, and contains a detailed description of the new ms., a 
bibliography, and an historical account of the play (Chap, i), in- 
cluding its completion by the Ariosti. Salza's bibliography of edi- 
tions of La Scolastica (Chap, n) is the most nearly complete ever 
published, but not reliable. He appraises the various editions of 
La Scolastica (Chap, in), in many cases giving their history. He 
describes in detail (Chap, iv) Gabriele's ms. of La Scolastica, in 
the Bib. Comunale at Eerrara; the various editions founded upon 
this ms., none of which he considers of value; and the new ms., 
L'Imperfetta, which he has discovered. He studies the sources of 
his edition (Chap, v), which he entitles as Ariosto intended — Gli 
Studenti. (The author's title was, exactly, I Studenti.) The text 
is based on Virginio's newly discovered ms., L'Imperfetta, and also 
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on Griphio's edition of 1547. Virginio's prologue, lacking in the 
new ms., lias been reproduced from Barotti's edition of 1766; for 
Barotti declared that he copied it directly from Virginio's auto- 
graph. Gabriele's ending of Gli Studenti has been taken for the 
most part from Griphio's edition of 1547, rather than from Ga- 
briele's autograph ms. at Perrara, because this ms., besides contain- 
ing many gaps, was probably revised by Gabriele himself for 
Griphio's edition. Finally, we are given seven illustrations of the 
superiority of Virginio's text (L'Imperfetta) over Griphio's edi- 
tion and Gabriele's ms. 

In Chap, vi Salza gives brief biographies of Virginio and Ga- 
briele Ariosto. In Chap, vn he discusses the historical and literary 
importance of Ariosto's comedies, and explains in detail the plot 
of Gli Studenti with its two endings. He prefers that of Virginio, 
averring that it is " migliore . . . nella forma e nel verso, e, che 
piu importa, nell' invenzione." This may be true; but we cannot 
all agree with Salza when he goes so far as to say that Gli Studenti 
would have been Ariosto's best comedy, if the author had completed 
it. There are many who consider / Suppositi and La Cassaria 
Ariosto's most sparkling comedies, and La Lena his most power- 
ful play. 

Salza's bibliography is the least praiseworthy part of his work; 
for he has accepted as authority not only bibliographers like Brunet, 
but also thoroughly unreliable bibliographers, such as Guidi. He 
has consulted, he says, besides the commoner ones, the biblio- 
graphies of Melzi-Tosi, Guidi and Tambara, and in mere complete- 
ness he has left little to be desired. 

The bibliographies, however, abound with errors. For example, 
Graesse's bibliography (1859) records an edition of Ariosto's 
/ Suppositi in verse, dated 1542. Brunet (1860) makes the same 
mistake. Probably what Graesse meant was that there is a copy 
of / Suppositi in prose, dated 1542, — information which he ob- 
tained from Gamba (1839), who in turn got it from Alaeei (1755), 
whose testimony on this point happens to be correct. Salza him- 
self (Prefazione) says that Mazzuchelli, Baruffaldi and Polidori 
cite an edition of La Scolastica of 1546, each deriving the informa- 
tion in turn from the other, but that, as this edition has not been 
seen by anybody, it must be considered as not existing. Either 
those editions alone which the editor has himself seen should have 
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been mentioned, in which case the library where each is to be 
found should have been noted ; or those he has not seen should have 
been distinguished from the others. 

Salza notes (Chap, in) thirty-six editions of La Scolastica 
(1547-1883). Sixteen of these he appears to be personally ac- 
quainted with ; he does not tell us whether he has seen the remain- 
ing twenty or not. Four of the twenty do, in fact, exist, for I have 
seen them, as well as the sixteen probably known to the editor. But 
if the sixteen remaining editions noted by Salza exist, they must 
be extremely rare. Of these sixteen, six are quoted from Ulisse 
Guidi, Annali delle Edizioni e delle Versioni dell' Orlando Furioso, 
Bologna, 1861, namely: 1740 (Orlandini) ; 1745 (Pitteri) ; 1778; 
1783 (Rossi); 1786; 1793 (Remondini); all of A^enice. Julius 
Petzholdt, in his invaluable Bibliotheca bibliographica (Leipzig, 
1866, pp. 169 ff.), names the sources from which Guidi took many 
of his titles, and says that though Guidi leaves little to be desired 
as regards completeness, the same thing cannot be said for his 
accuracy: in many cases he merely copied wrong titles from his 
sources. 

Three of the remaining ten editions are mentioned in Polidori's 
bibliography, viz.: 1755 (Bortoli) ; 1771 (Remondini); 1772 
(Zatta) ; all of Venice. But Polidori's confusion of mind was not 
confined to his method of preparing a text of La Scolastica (see 
Prefazione, p. xxxiv), and his bibliography of this play is the 
most unreliable ever made. Nor does the fact that Graesse also 
cites the two first-named editions prove that they exist: Graesse 
is well able to record editions of Ariosto's plays that do not exist, 
such as "Arezzo, Bellotti, 1756"; "1811," without further infor- 
mation; "Parigi, Prault, 1746, 1768, 1777"; with the remark 
that " les Editions suivantes des ceuvres de l'Arioste ne sont pas 
tres estimees," a saying that would appear to be true, for no one 
else mentions them, not even Salza. 

Of the seven editions that are left, Tambara is authority for 
one: Eirenze, 1779. The sources of the six others are not given, 
but three of them are mentioned in Graesse's untrustworthy bib- 
liography, viz.: 1760 1 (Remondini, Venezia) ; 1780 (Remondini, 
Venezia) ; 1798 (Remondini, Bassano). The remaining three edi- 

1 This edition is mentioned in TAbreria Giovanni Dotti, Firenze : " Ven. 
Remondini, 1760-61 (4 vol.), in-12." Possibly this is a genuine edition. 
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tions are: 1765 (Zatta, Venezia) ; 1823-4 (Ciardetti, Firenze) ; 
1853 (Trieste). I am confident that the Trieste edition of 1853, 
without name of publisher, does not exist. An edition of Trieste 
which does exist, but which Salza does not mention, is the folio 
of 1857. A copy of this edition is to be found in the Bib. Comunale 
at Ferrara, and another in the Bib. Marucelliana at Florence. 
Still another in the Biblioteca Nazionale at Naples has been pro- 
vided with a new title-page reading as follows : " Opere di Lodovico 
Ariosto con Note Filologiche e Storiche. Volume Unico. Milano. 
Presso l'TJfficio Generale di Commissioni ed Annunzi. Galleria 
Yittorio Emanuele N. 77." 

Another edition not mentioned by Salza, which I have not seen, 
is recorded in the Catalogo Generate della Libreria Italiana, as 
published by Le Monnier in 1886. 

However we may judge Salza's bibliography, this critical edition 
is immensely preferable to the two uncritical editions preceding it 
(Polidori, 1857, and Sonzogno, 1883). 

Elizabeth Chandlee Foeman. 
Haverford, Pa. 



CORRESPONDENCE 
Stephen Phillips and Edgar Allan Poe 

The Spectator characterizes Stephen Phillips' poem, Cities of 
Hell, as " exceedingly stirring and original ; " but it may be worth 
while to notice that a striking similarity exists between this poem 
and The Power of Words, a dialogue by Edgar Allan Poe. In 
each case we have a disembodied spirit that has passed " beyond 
the boundaries of the earth," and in similar fashion each is made 
cognizant of a new idea by another spirit. In the poem there is a 
particular illustration of a general idea, and in the dialogue a gen- 
eral thought is evolved and then illustrated and emphasized by a 
particular instance. In The Power of Words the angel Agathos 
explains to Oinos, a spirit newly become immortal, that motion is 
the source of all being; God created only in the beginning; all 
subsequent creation is mediate or indirect. A motion of the hand 
upon earth produces a vibration of the atmosphere which is in- 



